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Semantic evolution of silk: From technical carrier to contemporary art
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Fig.3 Han Dynasty brocade with

inscription “Five Stars from the

East Benefit China”
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Fig.4 Red-ground brocade with

Tang floral patterns from the
Tang Dynasty ( partial )
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Fig.2 Pearl-roundel brocade with paired deer from the Tang Dynasty
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the Ming Dynasty ( partial )
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Western Han Dynasty
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Fig.7 Nymph of the Luo River by Gu Kaizhi in the

Eastern Jin Dynasty ( partial)
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Fig.8 Court Ladies Adorning Their Hair with Flowers by

Zhou Fang in the Tang Dynasty ( partial)
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Fig.9 Portraits of the Emperors by Yan Liben in the

Tang Dynasty ( partial )
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Fig. 10  Sketch of Rare Birds by Huang Quan in

the Five Dynasties ( partial )
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Fig. 11 A Thousand Li of Rivers and Mountains by Wang Ximeng
in the Northern Song Dynasty ( partial)
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Fig. 12 Chess Playing in the Deep Mountains by an unknown
author in the Liao Dynasty ( partial)
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Fig. 13 The Lecture of Vimalakirti by Li Gonglin in the

Northern Song Dynasty ( partial)
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Fig. 14  Ducklings in a Lotus Pond by Zhu Kerou in

the Southern Song Dynasty
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Fig. 15  Stillness Gives Birth to Life by Gu Wenda in 1985
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Fig. 17 9407 by Li Huasheng in 1994
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by Peng Wei in 2008

18

N HRFRE “ Phie g s 2 AR S T G G S 2 1 2 T Ak
BIVET -k R 2 R0 6k SORe il 2 8 < [ S
(A NEIRE R

Tt AR A R TS O — 5 AR R
BREE SR SRS D S B R A iz S22
IR A AR S E R BRSO, VTR 58 24 22 9 2 Rl E%E
F1R A 22 T T 2 e WA R 8 0 7 A 22 el 5% e D DR S W
WREGEEN AL A M R R I 22 PR BE, B A IR i 2250 FE C T
AL 3,86 i, TENIH b, 2 TE A R A TR R
RS RSN B PR S BRI R IR A B T Tt i BT |
ARG SO AP AU R S A A T B T

aVF I T AR | A5 A5 A0 2R 22 28 1) BT 5
Lo PR EAUR AR X L, 52 B0 — s B e 1 (E 2 4
JE b ORI A AR A AR AR A RS RN
EARHA G, ZAR T i A B A A A R A
RPN  ZARBE NN G Bk 7 =X, S0 % 3
TIRTEMUIA R

4 #t 15

]

UHTE 2290 1X — W) AR AR Y FA E B 2R sk i A B
I W 1) Pl 230, 22 98 DA 2l 14 25 R B MR e A DA AR 4 R
S XS BT W, RS, 2 B
BRI 6 ) S R A A ELATE P s 1 e 4 el i O DL )
ZRZIE, X TER 5 5 S SUE R, AR
AR R R R EHOR R T, 1 AN 2 22 B 4
TR R 22 e Sy —Fh BE B AT 2 e IR, L
T 5 R ZAR LR, TR AR 7 24 AL 2Bk
R il 2 T 2005 T 27030, 29 B Y BURRE S
TARSEBRMR A e 24 R PE R TR B, 72 S AR
LI AEAE VR SR S RO R SS & A BT A
PRSP 22 0855 v X 000 2 280, X — 5
e, R B AR 2220 i) BRI R AL TR 1 52 1, R fig
A3 5 BIUR BRI L O i, A4S 55
AR AT T, 2298 08 O FORT I AL AL S AR fi
THEZRE AR AR ZERT FESCA L T ARt 20 AT
PR AR

C2ByEM T PR TR
E= PN
[, ALBCPBIEAR[M]. B A236 - 3245 - B =Bk $5 K, 2005:
471-494.
WU H. Art in Ritual Context [ M ]. Shanghai: SDX Joint Publishing



Company, 2005 :471-494.

(2D HRERD. PR AL LRI RIHEL ] . SCIB % WOk, 1958(6) : 25-26.
XIE Z L. A discussion of Zhou Fang’ s court ladies adorning their hair with
flowers from the Tang Dynasty[J]. Cultural Relics, 1958 (6) : 25-26.

(3], vy AR = K44 B A 5 A L B R S AR AE A0 T [ 3] 2244, 2018,
55(4): 93-105.

ZHOU J. Analysis on variety and aesthetic characteristics of three famous
brocades in ancient China[ J]. Journal of Silk, 2018, 55(4) : 93-105.

[4]M0HLL. P2 MY BRI D], R BIgImER, 2010.
ZENG Y H. The Study of Silk Things and Its Images in Tang Dynasty Poetry
[D]. Shanghai: Shanghai Normal University. 2010.

[5]22uds. BB BT 58 (1949—1988 4F) [J]. £
44, 2022, 59(9) : 89-96.

GONG J P. An introduction to the research on silk design strategy and
paradigm in modern China(1949-1988) [J]. Journal of Silk, 2022, 59(9):
89-96.

[6]X145t, KAET. SCALIEN T LB ZARMEES/AE[T]). HREARK,
2023(2) : 56-60.

LIU L G, ZHANG J F. The evolution and integration of the silk road art under
the cultural adaptation[ J]. Contemporary Artists, 2023(2) ; 56-60.

(775K, th E A BRI IR ]. 1UISCH,2009(05) :28.
ZHANG H. A preliminary study on scientific authentication methods for silk-
based paintings and calligraphies in China[J]. Sichuan Cultural Relics, 2009
(05) : 28.

[8]BE. HEZIMIARLIM]. HUM . WL H AL, 2005 :68-70.

ZHAO F. A Comprehensive History of Chinese Silk Art[ M ]. Hangzhou:
Zhejiang University Press, 2005 :68-70.
(9T . ML, hEERLHRELIIRIM]. JLat: Ay, 2017:32.
ZHAO F. Jinxiu Huafu: The Ancient Silk of Silk [ M]. Beijing: Cultural
Relics Press, 2005; 32.
[10] X081, 2298 2 BHTE ) 0 25 U0 ok it R TR 03 S i Rl & B[ D). At
M W Tl R, 2023,
LIU J. Identification of Dye Sources and New Discoveries of Textile Varieties
Unearthed along the Silk Road [ D]. Hangzhou: Zhejiang University of
Technology, 2023.
[HREE. RTIPYIM]. i Rl EE L, 2007 :47-56.
SONG Y X. The Exploitation of the Works of Nature [ M ]. Shanghai:
Shanghai Ancient Books Publishing House. 2007 ; 47-56.

[12)50E. B F S BB 220 LR R RIPHARPI[D]. L,
KfeR, 2011
ZHONG H. Comparative Study of Protect and Repair Skill of Tang Dynasty
Silk Fabrics at Shoso-In and Turpan[ D]. Shanghai: Donghua University,
2011.

[13]0RREE. B B E 2 K iR R E SE 22 T L [J]. 2299, 1992(1):
50-52.

ZHANG F R. Chinese carved-silk craftsmanship suggested by the treasures in
the Palace Museum of Beijing[J]. Journal of Silk, 1992(1) : 50-52.

(14 EME. SRS RABERESOCR SIER®E 1], YREARK,
2024(1) . 47-59.
YUE H Y. The research on image-texts relationships in Sung books [ J].
Contemporary Artists, 2024 (1) . 47-59.

628 10 M
22BN DB AR AR B SR AR gk

[15)Aws. Hh. PESmPAES SHRIM]. L. BigAR TR,
2010:106.

WU H. The Double Screen: Media and Representation in Chinese Painting
[M]. Shanghai: Shanghai People’ s Publishing House, 2010:106.

(161338, B YBoRkE G m i AN T2k SmE B[ D], HU  #i i3 T
K2, 2019:2-3.

CHI H H. Study on Artificial Aging and Reinforcement of Mineral Pigment-
Colored Silk Paintings[ D]. Hangzhou: Zhejiang Sci-Tech University, 2019
2-3.

(175008, MOREEC M. M M EE R, 2013:149.

GUO X. Lofty Ambitions of Forests and Streams [ M |. Zhengzhou:
Zhongzhou Ancient Books Publishing House, 2013 149.

(18] TR AALELL T L5 MBI U Y ZLNG BT ) 4 221 1 RpAE [T ],
730, 2021(4) ; 226-234.

YU Y. A study on the Song Dynasty kesi techniques: Also on the relevant
features of museum collected the picture of Suckling Duck in Lotus Pond[J].
Cultural Relics in Southern China, 2021(4) ; 226-234.

[19]5% . EAEE T G fh: g SRk R T]. BREAREK,
2024(6) : 13-33.

DE LAURENTIS P. The dissemination of Chinese calligraphy in the West;
Historical experience and future development[J]. Contemporary Artists, 2024
(6): 13-33.

(20145 303K. A a)s, WAy ESE# A0 T [ EB/OL]. (2020-09-30)
[2025-04-21]. https:/ mp. weixin. qq. com/s/rPXQ_QfsN7ymSbAYXDtxoQ.
GU W D. Half a century later, she met his Chinese aesthetics [ EB/OL ].
(2020-09-30) [2025-04-21]. https:// mp. weixin. qq. com/s/rPXQ_QfsN7-
ymSbAYXDtxoQ.

[21 280, AR5 SR e [ 27 4 2R th i A 5 —— LA A G4 LT
B ORGIEABIID]. BN T EEARERE, 2022:10 +27.

YUAN Y J. A Study of the Influence of Oriental “ Cultural Gene” in
Chinese: Take Gu Wenda, Shi Hui, and Liang Shaoji as Examples[ D ].
Hangzhou: China Academy of Art. 2022.

[22]2=4E1:. (0097) (9407 ) [ EB/OL]. 25 AR W PUIE 5 A A5, (2025-1-15)
[2025-4-21]. https : / mp. weixin. qq. com/s/zpVKR3 YF70rfoufkAgwehw.

LI H S. 0097 and 9407 [ EB/OL]. Art Madness WeChat Official Account,
(2025-1-15) [2025-4-21]. https:// mp. weixin. qq. com/s/zpVKR3YF70rfou-
fkAgwehw.

[23 13433, H4R %% No. 1[ EB/OL]. (2020-08-29) [2025-04-21]. https://
mp. weixin. qq. com/s/DQSUZ9 g6hSKICOrOwWZET7iA.

LIANG S J. Nature Series No. I[ EB/OL]. (2020-08-29) [2025-04-21].
https ; / mp. weixin. qq. com/s/DQSUZ9g6hSKICOrOwWZET7iA.

[24]80. £7518 | 2. BR—NMEEEMEFHIA[EB/OL]. (2020-5-21)
[2025-4-21]. https:// mp. weixin. qq. com/s/yaZpAbRM3fOHVsoALBntsg.
PENG W. Technique and Dao | Peng Wei: I’ m a person who acts on
intuition[ EB/OL]. (2020-5-21)[2025-4-21]. https:// mp. weixin. qq. com/
s/yaZpAbRM3fOHVsoALBntsg.

[25]FIE, M. 2990 2R SRR G W Zoe R R[], ZARE R,
2024, 40(1) ; 158-162.

LI Z, YE Q. Research on the diversified development of the integration of
silk fashion art and technology[ J]. Hundred Schools in Arts, 2024, 40(1):
158-162.

19



Vol.62 No. 10

Semantic evolution of silk: From technical carrier to contemporary art

20

Semantic evolution of silk: From technical carrier to contemporary art

HUANG Kehan, WANG Chaogang

(School of Modeling Arts, Sichuan Fine Arts Institute, Chongqing 401331, China)

Abstract: Silk, as a material medium permeating millennia of Chinese art history, is deeply embedded in the cultural
DNA of Chinese civilization. However, current silk research suffers from fragmented perspectives: art historical studies are
confined by the “decorative subordination” paradigm, obscuring silk’ s intrinsic value as an autonomous aesthetic system
and a carrier of power topology, while silk historiography remains restricted by singular frameworks of technological
ontology, literary semiotics, or design methodology, resulting in three critical fractures—the absence of cross-media
narratives, the marginalization of material culture interpretation, and the disjunction between technical craftsmanship and
conceptual genealogy. This study employs an interdisciplinary approach to reconstruct silk’ s evolutionary trajectory from a
“technological carrier” to a “conceptual medium”, bridging the academic gap between materiality studies and aesthetic
system construction while offering theoretical support for silk’ s innovative integration in multicultural contexts.

By integrating material culture theory, art historical iconography, and contemporary art criticism, this study establishes
a theory-practice loop through historical case studies and contemporary artistic experiments. The study draws two key
conclusions. First, silk’ s physical properties and evolving craftsmanship constitute the material foundation of its aesthetics,
which intertwines with China’ s social hierarchies and cosmological ideologies to form a unique expressive language. As a
pivotal medium in traditional painting and calligraphy, silk actively shaped the construction of Chinese art history. In
contemporary art, the radical deconstruction of its traditional semantic chains transforms silk into a conceptual medium,
marking a paradigm shift from “technological carrier” to “conceptual medium”, where materiality serves as both historical
witness and catalyst for reactivating traditional DNA in future expressions. Second, rooted in materiality, silk has
consistently engaged in producing social networks and aesthetic paradigms. Its contemporary fusion with smart materials and
industrial design exemplifies how materiality drives creative transformation through technological iteration. This framework
dismantles the “decorative subordination” dogma and establishes dual theoretical pillars for modernizing traditional
craftsmanship: reclaiming interpretive authority over Eastern material culture and bridging technical ethics with aesthetic
innovation. This breakthrough signifies silk’ s transition from a “spoken object” to a “self-narrating subject”, opening
methodological pathways for revitalizing intangible cultural heritage and fostering craft innovation in globalization.

As the first interdisciplinary study to anchor silk’ s agential subjectivity in art history, this study proposes silk as a force
driving aesthetic and ideological innovation. By systematically mapping its evolution from technological attributes to an
aesthetic system and constructing the “materiality-power discourse-conceptual production” analytical framework, it expands
silk’ s cross-disciplinary integration with technology and ecology while advancing the universal value of Eastern material
culture in global discourse.

Key words: silk materiality; silk craft; silk narrative; aesthetic system; art history; contemporary art



