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1. To be, / or not / to be: / that is / the ques
/ tion;:

2. Whether / ’tis nob / ler in / the mind / to
suf / fer

3. The slings / and ar / rows of / outra /
geous for / tune,

4. Or to / take arms / against / a sea / of
troubles,

5. And by op / posing / end them? / To die:
/ to sleep;

6. No more; / and by / a sleep / to say / we

end...
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“Read O’er the volume of young Paris’ face, /
And find delight writ there with beauty’s pen; /
Examine every married lineament, / And see how
one another lends content; / And what obscured in
this fair volume lies. / Find written in the margent
of his eyes. / This precious book of love, this un-
bound lover, / To beautify him only lacks a cover.
/ This fish lives in the sea, and ‘tis much pride /
For fair without the fair within to hide / That book
in many’s eyes doth share the glory, / That in gold
clasps locks in the golden story; / So shall you
share all that he doth possess, / By having him
making yourself no less. ”
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Laertes: I thank you, keep the door. O thou

vile king, / Give me my father!
Queen: Calmly, good Laertes.
Laertes: That drop of blood that’s calm pro-

claims bastard, / Cries cuckold to
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my father, brands the harlot / Even
here, between the chaste unsmi-
reched brows of my true mother.
King: What is the cause, Laertes, / That thy
rebellion looks so giant-like?
(Hamlet: 1V, v)
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King Henry 1V ...

trance of this soil

Shall daub her lips with her own
children’s blood;

Nor more shall trenching war channel
her fields,

Nor bruise her flowerets with the armed
hoofs

Of hostile paces:... (Henry IV, part I;
I, D
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Claudio: Song.

Pardon, goddess of the night,
Those that slew thy virgin knight;
For the which, with songs of woe,
Round about her tomb they go.
Midnight, assist our moan;

Help us to sigh and groan,
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Heavily, heavily:

Graves, yawn and yield your dead,
Till death be uttered,

Heavily, heavily.

(Much Ado About Nothing: V, iii)
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Aesthetic Features of Shakespeare’s Plays Translated by

Zhu Shenghao from Perspective of Translation Aesthetics
YU Ying
(School of Foreign Languages, Zhejiang Sci-Tech University, Hangzhou 310018, China)

Abstract: Shakespeare’s plays translated by Zhu Shenghao have been universally acknowledged as the
top Chinese versions. From the perspective of translation aesthetics, his high-quality literary translation
reveals his mastery of the essence of Shakespeare’s plays and unique aesthetic orientation. His translation
aesthetics can be mainly found in the aesthetic features of the object and the aesthetic features of the sub-
ject. The aesthetic features of the object refer to aesthetic information of Shakespeare’s plays. The aesthet-
ic features of the subject refer to features of Zhu Shneghao as the subject of translation. Based on the two
aesthetic features, Zhu Shenghao successfully makes creative aesthetics of Shakespeare’s plays reappear.

Key words: Zhu Shenghao; translation; aesthetics; aesthetic feature; Shakespeare’s Plays

(RfEHLE: EHIE)



