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Garden landscape design approach based on traditional

theory" six principles of paintingd’
CHEN Zhongming , CHEN Bo, FENG Zhangfei, LU Shan
(School of Civil Engineering and Architecture, Zhejiang Sci-Tech University, Hangzhou 310018, China)

Abstract: Traditional painting and Chinese classical garden are inextricably linked in history. Both of
them are born in traditional ideology and culture. In order to explore the relationship between traditional
painting and landscape design, from the perspective of Chinese traditional theory of " six principles of
painting' , this paper studies the relationship between six painting theories in" six principles of painting'
and traditional garden, including" vivid charm", " strength technique with pen", " responding to object
pictograph™ ," giving color according to category' , " management position", " transmission and transfer
model' . Combined with the modern garden landscape design ideas, this paper gives the new connotation of
" six principles of painting' in the landscape design, and then gets design approaches of six kinds of garden
landscape. This study expands new ideas for the design of modern landscape painting, and also brings new
enlightenments for garden landscape design.

Key words: landscape architecture; theory of" six principles of painting' ; traditional painting; garden

landscape; design approach
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