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Montage techniques and artistic effect in DeLillo’s Falling Man
CAO Rongrong , ZENG Jiakun

(College of Foreign Languages, Zhejiang Sci-Tech University, Hangzhou 310018, China)

Abstract: As one of Don Delillo’s post-9/11 novels, Falling Man is featured by a non-linear

narration, which vividly shows a picture of group trauma caused by a terrorist attack. DeLillo’s narrative

skills are deeply influenced by montage techniques in visual artistic works. This article analyzes how Don

DeLillo used three different types of montage techniques in the visual narrative of Falling Man, and to

explore the artistic effect of montage techniques in the creation of this novel. It is concluded that the

montage techniques employed in the novel not only enrich the narrative space of the novel and help readers

to visualize the story, but also enhance the aesthetic value of the novel.

Key words: Don Delillo; Falling Man; montage techniques; artistic effect
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