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On markedness of aesthetic symbols of Rolling Steel Egg
XU Liwei
(Shi Liangcai School of Journalism and Communication,
Zhejiang Sci-Tech University, Hangzhou 310018, China)

Abstract: The semiotics is an effective method to analyze the aesthetic characteristics of domestic
online blockbuster-Rolling Steel Egg. The plot narration of the film Rolling Steel Egg and the character
shaping of the protagonist adopt marked aesthetic symbols. The protagonist’s sincerity is marked by
" naivety' , which connects the main plot with the sub-plot and enhances the typicality of the protagonist’s
image. The protagonist’s bravery is marked by the name of " steel egg'. This symbol promotes the
development of the plot and increases the sense of drama of the film. The wit of the protagonist is marked by
" penetratior' . This symbol keeps the story conflict continuous and enhances the completion of the film's plot
conflict. The protagonist’ s humor is marked by illness. This symbol strengthens the protagonist’ s
performance, enhances the theme expressiveness, and shows the comedy of the film. The research practice
of the marked aesthetic symbols in Rolling Steel Egg will also provide a research perspective for the text
analysis and works interpretation of current domestic films.

Key words: Rolling Steel Eggs; semiotics; narratology; markedness
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